that the German chancellor Helmut Kohl be assassinated in an event called Tötet Helmut Kohl [Kill Helmut Kohl] . This earned him a lot of controversial press and led to his imprisonment. Just like the Dadaists, he appears to delight in causing controversy and public outcries, and uses performances and public appearances in the same way as the Dadaists used their manifestos. In Berlin, Dadaist Johannes Baader caused a scandal of similar scope in 1918 when he interrupted a political speech and declared himself to be the president of the globe; or when he distributed a Dadaist newspaper to a similar effect in February 1919 during a National Assembly at Weimar (Riha 2003: 104) . Schlingensief follows in Dadaism's footsteps in causing disturbances in the political realm.
Schlingensief's work goes against rational sequences, against conceivable order and expectations: he presents a theatre of addresses and presentations of single acts, which always creates the impression that some decisive moment is just about to arrive, that what is just being presented could be the one essential message which would explain everything. The worst point, however, is that nothing happens. (Löhndorf 1998: 94) This, in my opinion, is close to Dada's nihilism and enjoyment of paradoxes. Tzara, for example, presented his audiences with a barrage of nonsense and manifestos, and rigorously refused to provide any relief or sense. His Première Aventure Céléste de M.Antipyrine (Tzara 1975: 75-84) , for example, consists of meaningless and unintelligible monologues between the characters. "This play is a boxing match with words", says Tzara (Melzer 1994: 73) , which is then interrupted by a manifesto read by a character called Tristan Tzara, which makes more sense than the rest of the play, but does nothing to explain it. So an audience would expect Tzara's appearance and monologue to provide some sort of framework in order to make sense of the rest of the play, but this never happens.
Schlingensief uses the same tactics in his work: he aims to irritate and confuse his audiences, bombarding them with his work, but never offering any form of explanation. He states that "there is no clear message" in art. His own work is experimental, and none of his performances are like the previous one: "the result of an experiment is never certain", writes Marion Löhndorf (1998: 94) . Nothing in his work is certain, nothing is simple, and there are many paradoxes. This is an important legacy of Dadaism, which was a movement full of
